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In these last days of the
American Empire. the Coliseurn is
open and the gladiators are on
exhibition. The mindfuck of Clint
Lockner and Dan Pace together,
live, onstage. hardens your dick
and melts your eyeballs. Muscle-
man Dan is an established Star for
Paean and Zeus Studios. He has
the husky, dark, Mediterranean
look of an American man who
knows his way around men,
money, power and influence.
Clint is the latest national throb
shot by the unsurpassable Jim
French for Colt Studios. Together,
Dan and Clint, are the Best Butch
and Sundance yet exhibited
onstage.

A COP'S COP

Clint, until a few months ago,
was for seven years a real
bonafide policeman. He has the
Look, the moves, the body, and
the commanding cock you
fantasize are standard police
issue. (The cops should be so
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lucky!) Clint resigned from the
Force, not because he was “gay.”
but because of all the redneck-
fundamentalist - suburban -tract -
wife-rightwing attitude his fellow
officers carried heavy on their
shoulders like the True Cross.
Clint’s leaving the Force behind
was a maijor shock to the cops: he
had been much respected,
honored and decorated as a
Cop's Cop. The police know and
acknowledge, as much as does
any man who prefers men, when
one of their finest happens to
have both Command Presence
and Goodlooking Authority. To
the police, Clint Locknerwas both
a Cop's Cop and a Man's Man.
Now in these months after
leaving the Force, Clint has the
police rather freaked. Suddenly,
any cop who ever patrolled with
Clint in asquad car, who ever said
that Clint was a great cop and a
good guy, is sort of “under
suspicion.” It's a superjoke on the
cops that their self-induced



parancia about homosexuality
turns so sour so fast that so many
of them, by the very fact that they
awarded Clint accolades as a

good cop, has made them all
scared shitless that “if HE could be
quiet and queer for so long, then
ANY officer on the Force could
be —maybe even ME!"

Interesting. Homophobia turns
back on itself, and is eventually at
least semi-destructive of the
fearful men who don't grow up
and out of it by resolving their own
definite sexual-preference iden-
tity. Lockner is not without a
certain sympathy for his former
police-brothers. Just think: never
to know if you are, or you aren't,
because you're so fucking afraid
and uptight, shoulder-to-shoulder
in uniformed “brotherhood,” that
your feelings for your buddies
sometimes make you figure
maybe you ARE!

Clint Locknerand Dan Pace are
prime examples of Homomascu-

line Men. Both could be very
believable recruiting poster
material for any group of Men in
Authority. Neither fits the stereo-
type that rookie cops have
drummed into their heads. Again
interesting: in certain police
stations, heteromasculine men
are forced now by Lockner’s
honesty of career change to
question their own definition of
manhood and cophood. To be a
cop is fo choose tfo live an ultra-
macho lifestyle. Clint’s shocking
move is all to the good: both
heteromasculi men and
homomasculi n are re-
thinking the qualities of what
essential masculinity is.

What we know, and what the
Force now may be leaming, is
that, except forsexual preference,
the value systems of hetero-
masculine men and homo-
masculine men are almost the
same.

MUSCLE MAN DAN

Dan conceived and directed
"Construction Fantasy.” He has
kept the presentation straight-
forward and h-o-t! Together with
Clint, Dan offers to the awed
audience an exhibition of
manhood rarely found in so pure
a display. Too often, Live Male
Performances degrade them-
selves into show-biz burlesque,
striptease, or, worse, pseudo-
macho posturing. From Dan's
opening appearance as a
Knockout Construction Worker, to
the final flashlight search of both
men’s stripped and wellhung
bodies, these guys give a noble
and highly erotic glimpse of the
personal regard these two men —
who are real-life partners—have
for each other, and for the
concept of manhood.

What's especially hot is that
Dan and Clint act not so much to
the audience as they interact

with each other. Perfect. That
continued on page 44
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